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PREFACE

Sagawa Chika (1911-1936) was a pioneer Japanese woman poet, who deserves to be
reassessed as a crucial figure of the modanizumu movement in the early Showa era. At a time
of dynamic poetic development influenced and inspired by the principles of modernism,
surrealism and dadaism from the West in 1920s and 30s, she created not only experimental
but artistically successful poetry both in terms of thematic content and style. Sagawa was
closely involved with a group of young modernist writers that included Kitazono Katsue
(1902-1978) and Haruyama Yukio (1902-1994), who later came to be acknowledged as the
fathers of Japanese poetic modernism. Sagawa made an important contribution to the
developmental stage of this movement, as much as or even more so than these male
contemporaries. Her avant-garde spirit was praised by not only these fellow modernist poets,
but also a number of her contemporaries, including Hagiwara Sakutard (1886-1942),
Nishiwaki Junzaburd (1894-1982), Ema Shoko (1913-2005) and Momota So6ji (1893-1955).
They mourned the loss of this prominent poetic talent when Sagawa died of stomach cancer
at the very young age of 24.

In spite of the recognition Sagawa received from her fellow poets, academic discourse has
failed to take up her work. Sagawa has been doubly marginalised in Japanese literary history,
firstly ignored as a modernist poet and secondly passed over by feminists. There are two
reasons for this. Firstly, there has been a lack of literary attention given to women’s poetry
prior to the Second World War. Although Japanese women’s poetry has been more widely
studied since the late 1980s, the main critical focus has been on post-WWII women poets.
Secondly, because Sagawa rarely engaged with womanly themes such as female
empowerment, she became largely left out of feminist studies, which should by rights have
included Sagawa along with other women writers of her time. Moreover, she did not choose
to write autobiographically using the ‘confessional watashi-gatari (first person narrative)’
style, which is considered one of the strongest characteristics of pre-war women’s writings. I
argue that Sagawa was writing like her ‘male’ peers and was ‘too advanced’ as a ‘woman
poet’ of her time, and so was ignored not only by the male establishment but also, ironically,
by feminists.

This selection of translations of her poetry demonstrates her poetic experimentation both
thematically and stylistically and the freshness and uniqueness of her metaphors and
language-usage in relation to Western modernist writings, which she both read and translated,
such as the poems and short stories of James Joyce, Virginia Woolf and Aldus Huxley.

Sagawa Chika, whose birth name was Kawasaki Chika, was born in Yoichi, Hokkaido,
Japan, in 1911, into a wealthy family, which was declining after her maternal grandfather,
Chozaemon’s death prior to her birth. Her father is unknown, and she grew up with her
mother, Chiyo, her elder half-brother, Noboru, and her younger sister, Kiku in Chozaemon’s
estate in Yoichi.

Despite suffering from recurrent illnesses throughout her childhood, Sagawa graduated
from Okawa Primary School in Yoichi, and in 1923, she enrolled in Otaru Municipal
Women’s High School in Otaru. Regarded as one of the cleverest students, she obtained a
licence to teach English upon her graduation. She was also good at water-colours, Japanese



dressmaking and storytelling. Her friends recall Sagawa telling them fantastic made-up
stories in the train on the way to school. However, there is no available evidence of her
creative writings from these school days.

Two men played an important role both in Sagawa’s literary and private life. The first was
Noboru Kawasaki (1904-?), her half-brother, and the second was Ito Sei (1905-1969), who
was the life-long best friend of Noboru. Noboru was always supportive and understanding of
his sister’s literary career, and it was he, who paid the tuition for her to attend high school,
when the extended family members were strongly against sending her there. Noboru also
took care of Sagawa when she came to live with him in Tokyo, and published her first extant
poem entitled ‘The beetle’ in 1930, in the poetry journal, Variétés, which he was editing at
the time.

Sagawa was first introduced to Ito Sei, who later became a well-known novelist, translator
and literary critic, by Noboru at the age of 13. When Sagawa moved to Tokyo in August,
1928, she seems to have been following Ito, who had moved there four months earlier with
the ambition of establishing himself as a poet. Although there is little clear evidence, either in
Sagawa’s friends’ recollections or in Ito’s son’s memoir, Ito and Sagawa appear to have been
more than friends. Ito’s sudden marriage to another woman, Ogawa Sadako, in September,
1930, clearly affected Sagawa deeply, and his influence is apparent in her poetry.

Sagawa became extremely unwell in the summer of 1935, and was hospitalised in October
of the same year, at the Cancer Research Hospital in Tokyo. She was diagnosed to be in the
terminal stage of stomach cancer. Her mother travelled from Hokkaido to look after her in
these last days, and she died on 7 January 1936 at Noboru’s house in Tokyo.

During her short literary career, spanning 1930 to 1935, Sagawa published more than one
hundred poems, prose writings and translations in various literary journals, such as Poetry
and Poetics (Shi to shiron), Madame Blanche, and Sweet Acorn Tree (Shii no ki). Sagawa
also published the first Japanese translation of James Joyce’s Chamber Music in 1932. The
collection of her poems, Selected Poems of Sagawa Chika (Sagawa Chika shishii) was edited
anonymously by Ito Sei and published by Shoshinsha, in November 1936, eleven months
after her death.



NOTES ON TRANSLATION

In these translations, we have approached each poem as an independent work and the
format of each translation attempts to reflect the internal structure and cohesion of each poem.
As a result, the presentation of Sagawa’s work in English translation is not consistent as she
herself often varies her style. Many of her poems are experimental reflecting her engagement
with the modanizumu movement in Japan. Some poems even step across the border between
prose and poetry. To demonstrate the flavour of the original poems in the English translations,
we have intentionally included some awkward phrasing and grammatical structures, which
challenge English poetic conventions.

We have also tried to reflect on the poetic forms and styles used by Sagawa, including her
unique language usage, punctuation and grammatical reordering. The following points
demonstrate something of Sagawa’s stylistic experimentation, and how we have dealt with
this experimentation in our translations.

- The capitalisation of the first word of each line, a common English poetic convention,
has not always been followed, in order to better reflect Sagawa’s modernist
experimentation.

- If Sagawa has not used punctuation in the original, we have also chosen not to use
punctuation in our translations, as long as the grammatical structure allows.

- The large gap (ten spaces) included in some lines of the translations indicates a similar
space intentionally used in the original poem. Note that Japanese sentences do not
usually include any spaces.

Since her poetry collection was only published after her death, there is no evidence of how
Sagawa would have ordered her poems. Thus, we have chosen to follow the chronological
order of the publication of each poem in poetic and literary journals, except in the case when
she published a different version of the same poem. In that case we have included the second
version together with the first to demonstrate the differences, as in the cases of:

- “Death’s beard” and “The illusion of a house”;

- “Angel of the sea” and “Abandoned child of the sea”.

All the poems translated here, except for “The beetle”, were originally printed in vertical
lines read from right to left following Japanese convention, rather than using the horizontal
lines that read from left to right introduced to Japanese from Western language conventions.
We have followed the English convention of horizontal line presentation for the Japanese
originals to parallel the presentation of the English translations.

The original poems republished here are based on the poems published in the latest
publication of Sagawa’s poetry, New Complete Poems of Sagawa Chika (Tokyo: Shinkaisha,
2010). Each translation is followed by the first publication date and the name of the journal in
which the poem first appeared. Journal titles are presented in Romanisation of the original
Japanese title, except when the Japanese title was in a European language such as French. In
the latter case, we have used the Western spelling as it appeared in the journal including
capitalisation.



Note that the English Preface and Notes for Translation are not a direct translation of the
Japanese Preface as both aim to introduce the cultural and literary context of her life and
work which thus requires somewhat different content.
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THE BEETLE

Beetles multiplied with the speed of an electric current.

Licking clean the swellings of the outer-shell of the earth.

With her outer garments turned inside out, the city-night slept like a woman.

It is now that | dry out my shell.
My scaly skin is cold like metal.

There is no one who knows the secret of this painted-out half-face.

The night delights the scar-faced woman, who is free to circulate each stolen expression.

August 1930, Variétés
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BLUE HORSE

The horse went mad galloping down the hill. That was the day she started eating blue food.
Summer dyes the women’s eyes and sleeves blue and then joyfully spins around and around the
town plaza.

The customers in the open-air cafés smoke so many cigarettes that the tin-plate sky scribbles
ringlets in the fine ladies’ hair. I’m thinking of throwing my sad memories away, just like
discarding a handkerchief. If only I could forget my romance, my remorse and my patent-leather
shoes!

| didn’t have to jump from the second floor.

The sea rises to the heavens.

August 1930, Hakushi

June1931, Shi to shiron
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DEATH’S BEARD

The cook grasps the blue sky. Leaving four fingerprints

----- slowly, he bleeds the chicken. Here too, the sun has been crushed.

The sky guard dressed in blue comes to visit.

And listens to the sunlight’s running feet.

In jail, they protect their dreams, longer than a single life.

Turning into a single moth, | fly up to the window trying to touch the outer world
—aworld like the underside of a piece of embroidery.

If death’s long curling beard would stop strangling us for just one day,

we could jump up onto this miracle.

| peel off my shell.

September 1931, Poesie d’aujourd’ hui
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THE ILLUSION OF A HOUSE

The cook grasps the blue sky. Leaving four fingerprints, slowly, he bleeds the chicken. Here too,
the sun has been crushed.

The sky guard comes to visit. And sees the sunlight’s running feet.

The empty white house where nobody lives.

Everyone’s long dreams have wrapped themselves around this house layer upon layer and then
decayed like petals of flowers.

With slow deliberation, death clings to my fingers. Peeling away the night’s shell one layer at a time.

It is from this house that a beautiful road leads towards the distant memories of the distant world.

March 1932, Bungaku
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RIBBONS OF MAY

the air laughed loud outside my window

in the shadows of the multi-coloured faceted tongue
the leaves blow about in clumps

| am unable to understand

is there anyone out there?

| stretch out my hand into the darkness

it was only the long hair of the wind

June 1933, Kon’nichi no bungaku
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FADING

glimmering like a flame on the grass
amethyst buttons glittering

slowly you come down this way

A mountain dove listens for the lost voice.

Rays of sunlight slant through the branches.

A green terrace and thirsty plants.

I remind myself to wind my watch.

July 1932, ETOILE DE MER

December 1932, Bungaku
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GREEN

from the morning balcony invading like waves

flooding over everywhere

| feel I am drowning on the mountain path

as each breath catches in my throat I stop myself falling again and again
the town captured in my vision opens and closes like a circling dream
they come crashing in with a terrible force engulfing everything

| was abandoned

October 1932, Bungei hanron
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YOU’LL PUT THE SOIL OVER EVERY YEAR, WON’T YOU?

walking, dispirited, without a sound
grasping the honeysuckle on the hedge
crouching down low on the road
Senile Old Winter!

Your hair is withered and

everyone who walked on it

and all memory of them is dead.

August 1933, Kon’nichi no bungaku
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BRIDE OF THE SEA

It is I who awakes to the sound of the wind swirling through the dark sea of trees.
Out in the distance of the cloud-filled sky

kyo kaero kyo kaero — home today home today

It is the singing of the cuckoo.

I wonder where | should go home to?

Trying to reach that place behind the day

It is the gooseberry and knotweed in the undergrowth that grows so thickly.
It is the apple blossoms

That are in full bloom within my fading memories.

So too are the crying voices | can no longer see.

When | run out on the path through the windbreak trees

It is the sand hills covered in wild strawberries and sour dock that | find myself in.
It is these fruits, glittering like jewels that are so delicious.

It is the sea foam

That seems spread out like fine lace.

It is the short train that leaves for the city.

Neglected by a wicked god

It is just my time that is so dazzling, rippling on the cresting waves.

Itis I, who wait there for someone’s words,

And listen to the song that pushes me towards reality.

I wonder if, now more than ever, people like parasols,

Avre trying to participate in the feast of the trees that conceal the earth.

June 1935, LE SERPENT
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ANGEL OF THE SEA

again and again the cradle crashes

sea spray dances high

like severed feathers

waiting for the one who sleeps

music heralds the coming of the bright hour
I scream aloud trying to make myself heard

the waves follow after and wash my cries away

| was abandoned into the sea

August 1935, Tanka kenkyi
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ABANDONED CHILD OF THE SEA

the cradle crashes and crashes again pure white sea spray dances high disappearing
into the distance like mist | tear the feathers from my breast floating above them

listening to the distant music waiting for the return from the one who sleeps the bright
land is like an open fan I try to cry out trying to make myself heard

the waves follow after and wash my cries away

| was abandoned in the sea

August 1935, Shiho



SELECTED BIBLIOGRAPHY XEZHETHR

<Primary Sources>

Chamber Music (2£25), trans. by Sagawa Chika. Tokyo: Shiinokisha, 1932.

Complete Poems of Sagawa Chika (72)11 % 2242 5F4E), eds. by Sone Hiroyoshi, et al. Tokyo:
Shinkaisha, 1983.

New Complete Poems of Sagawa Chika (%)l H 2 45548 #H7hK), ed. by Ono Y. Tokyo:
Shinkaisha, 2010.

Poems Translated by Sagawa Chika (7)1 & 2~&H7RE#4E). Tokyo: Shinkaisha, 2011.

Selected Poems of Sagawa Chika (/2115 2&#4E). Tokyo: Shoshinsha, 1936.

< Secondary Sources>

Avrai, Toyomi (87 H-2-3%). Reading Modern Poetry (/X &M% % #ide). Tokyo: Shichdsha, 2000.

Deguchi, Yasuo (H 1 Z8%E). Trans. Chamber Music (32 N %%). Tokyo: Hakudsha, 1972.

Ema, Shoko (7L} % 1-). The Flame of Forgotten Poems (¥ &, A1L5F D) ©). Tokyo: Kodansha,
1985.

----- . Poetry Banquet: My life (5 5—1>73% A E). Tokyo: kageshobd, 1995.

Fujimoto, Toshihiko (f#% 47 =). Modernism as Marginalized: Undercurrent of Contemporary
Japanese Poetry (JAfx & L COE X = X L— H ABAGFO ). Tokyo: Sobunsha, 2009.

Fukuda, Tomoko (f& Hi%1-1-). Petals with Slight Fever: Hayashi Fumiko, Ozaki Midori, Sagawa
Chika (F&EADIE NS —#RFEFE - « RIFFE - /)11 5 7)), Kobe: Kumoshuppansha, 1990.

Ito, Rei (JtA%4L). Life Struggles of Ito Sei ({7 /E4& K& B D 4 JE). Tokyo: Kodansha, 1985.

----- . Lover Letters and Correspondence of Ito Sei (FHEEHEEC Z W 52441 2K). Tokyo: Kddansha,
1987.

Ito, Sei (FHi#%). Complete Works of Ito Sei (i 424E). 24 vols. Tokyo: Shinchdsha, 1972-74.

Kawanishi, Masaaki (J!175BH). Literary History of Showa (BAF13C5). 3 vols. Tokyo:
Kodansha, 2001.

----- . “Sexuality and Love of Ito Sei (FtiEFE DI & )7 in New History of Japanese Literary
Circles (#7 - HASCIE 1), vol.5. Tokyo: Iwanami, 2011, pp. 1-88.

Komatsu, Eiko (/MaEE£-). “An Angel in Black Velvet: Short Bibliography of Sagawa Chika” (&
W R Bk D KIFE—7£2)11 5 5vIME) in Hoppo-bungei: Special Issue on Women’s Poetry (At 5
E—L R NRFER ). 1972, pp.62-99.

Mizuta, Noriko (7K H75%¥-). Modernism and Development of Post-War Women’s Poetry (<& % =
A I b <§A% Aot RE > O JEBR). Tokyo: Shichdsha, 2012,

Murano, Shird (£ %7 PUER). ‘Commentary (fi##5)’, in Japanese Poetry vol.27 Contemporary Poetry
(B ARDOFFK 27 BARFFE ). Tokyo: Chiiokoronsha, 1976, pp.386-401.

Shinkawa, Kazue (7)!1F17L). Ed, et al, La Mer: Special Issue of Post-War Women’s Poetry and
Archival Materials (BRGFT « A — L—RpfE <&k - ZoPEERTL E>). winter 1991.

Sone, Hiroyoshi (&5 2 {#%%). Biography of Ito Sei (fZFCF#E%X). Tokyo: Rokkyoshuppan, 1977.

Terada. So (=F ). “Sagawa Chika: Blue Collage Novella” ()l 6 —FED 27— = « 1
~ ) in Ozaki Midori and Nomizo Naoko (J&Ifi 32 & Bfii -t 4=+). Kyoto: Hakuchisha, 2011,
pp.101-111.

Tomioka, Taeko (‘& [ii]Z /E¥-). Various Poems: Poets and their Poems (& & & & 7¢ 9 7= ——5&F
A & &F). Tokyo: Bungeishunshiisha, 1984.

Wada, Hirofumi (F1 F1#32). Ed. For Readers of Modern and Contemporary Poetry (T 5%
FSENDT=HIZ). Tokyo: Sekaishisosha, 1998.


http://iss.ndl.go.jp/books/R100000002-I000002116639-00�

	ワーキングペーパー（菊地利奈）１－8頁
	９－ラスト頁（昆虫修正後）

